
STUDY ON LANGUISHING JEWELRY ART AND ITS 

RELEVANCE IN MODERN CONTEXT 





OBJECTIVE OF RESEARCH

ÅTo do a descriptive ethnographic study, in 

order to document the evolution of ñThewa 

craftò of Pratapgarh.

ÅTo develop a sustainable model, for luxury 

design & product development.

ÅSocio-cultural interventions through design & 

techniques, leading to product development for 

contemporary luxury market, with the craftôs 

traditional  sensibilities (USP).

ÅTo develop a sustainable model for THEWA 

CRAFT through design and technical 

interventions for it to re-establish in the current 

context.



Thewa word derived 
from RajasthanI

language meaning 
Ó3appejcÔ

Geographical 
indications authorities 

awarded to the 
b]ikqo Ñ4das] !npÒÒ 

of R]f]opd]jÒo 
Pratapgarhdistrict

Craft is not practiced 
outside the family 

lineage.

Unlike other jewelry / 
adornments, its 
designs revolve 

around events and 
stories.

It involves very 
minute work, to be 

very delicately done, 
with specially 
groomed tools.

A 350 year old 
technique of fusing 23 
kt gold sheet with 40 

gauge to a colored 
glass

SIGNIFICANCE



ÅIt was commenced by Nathu Lal Sonewala in 

the year 1707

ÅMaharaja Samant Singh, King of the Princely 

State of Kishangarh, Mewar decided to 

patronage this art 1767 and granted a jagir to 

Nathu LalSonewal, also gave them a Title of 

ñRaj Soniò

Å14 families of this lineage that practice this craft 

today.

ÅTo encourage and felicitate this rare and unique 

form of jewellery designing, Govt. Of India has 

also issued a POSTAL STAMPS and miniature 

sheet in the year 2004.



Process

23 k gold 40 

gauge sheet

Wada (Frame) is 

prepared to 

define shape

Soldering gold 40 

gauge sheet to 

silver  frame

Raar (lac) is warmed  

and the metal is fixed 

onto it

Ground 

work 

Scribing 

Traditional designs are 

drawn on the gold 

surface with a pointed 

steel scriber.

Leaving  frame intact, the 

internal background of the 

design is removed by 

piercing

The finished pierced 

work (the waki patti)is 

heated and stripped 

from the lac

Transparent and bubble 

free glass cut into a shape 

corresponding with that of 

a decorated foil.

Glass fusing 

For fusing glass is 

placed on pierced 

gold foil with abrak

(mica) to which 

glass adhere when 

heated.

Together they are 

transferred to open crucible 

filled with, temperature high 

enough to fuse gold and 

glass(below gold melting 

point) 

Finished 

THEWA 

piece

Finished unit is  

fixed (jadna), into 

a bezel that has 

been prepared by 

the goldsmith



Personal Adornment

ÅBangles

ÅBrooch

ÅPendent 

ÅEarrings 

ÅBindiya (mang

tikka) 

ÅNecklace 

ÅFinger rings 

ÅTie pins

ÅCuff-links

ÅTrays 

ÅPhoto Frames 

ÅRose water 

sprinkler

ÅAshtrays 

ÅCard  boxes 

ÅBeetle nut cutter

ÅPerfume bottles

Others 



Serial
l
No.

Award & year Awardee

1 Ram Prasad Rajsoni National Award 1966

2 Ram Vilas Rajsoni National Award 1974

3 Laxmi Narayan Rajsoni State Award 1976

4 Jagdish Lal Rajsoni National Award 1977

5 Ram Vilas Rajsoni State Award 1978

6 Mahesh Rajsoni State Award 1984

7 Nirmal Rajsoni State Award 1987

8 Harish Kumar Rajsoni State Award 1989

9 Rajendra Kumar Rajsoni State Award 1990

10 Virendra Kumar Rajsoni State Award 1999

11 Jagdish Lal Rajsoni Shilp Guru Award 2002

12 Ram Manohar Rajsoni State Award 2002

13 Mahesh Rajoni National Award 2006

14 Pawan Rajsoni State Award 2008

Geographical indications authorities 

awarded to the famous óThewa Artôô of 

Rajasthanôs Pratapgarh district


